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D A V I D  H U I S M A N  
T h r o u g h  t h e  I r a n  . .  C o n t r a  H e a r i n g s  
w i t h  G u n  a n d  D o g g e r e l  
T h r o u g h  w h a t  s e e m s  i n  r e t r o s p e c t  a n  e n d l e s s  s u m m e r ,  t h e  A m e r i c a n  p o l i t i c a l  a n d  
r e l i g i o u s  l a n d s c a p e  h a s  b e e n  a  f r e e - f i r e  z o n e  f o r  a n y o n e  a r m e d  w i t h  s m a l l  c a l i b e r  a m -
m o  a n d  a  t a s t e  f o r  f a i r  g a m e .  I f  t h e  s c r u p u l o u s  f u s i l i e r  i s  o b s e r v e d  w i t h h o l d i n g  h i s  
f i r e ,  i t  m a y  b e  b e c a u s e  h e  i s  m o m e n t a r i l y  o v e r w h e l m e d  b y  t h e  r e s u r g e n c e  o f  h i s  q u a r r y ,  
t h e  d e x t r a l l y - p i n i o n e d  z e a l o t .  T h i s  m i x e d  b r o o d ,  o n c e  a s  c o m m o n  a s  t h e  p a s s e n g e r  
p i g e o n ,  h a s  s e l d o m  b e e n  s e e n  i n  t h e  l a n d  s i n c e  t h e  d e m i s e  o f  t h e  g o v e r n m e n t  a g e n c y  
c h a r g e d  w i t h  i t s  p e r p e t u a t i o n ,  t h e  H o u s e  U n a m e r i c a n  A c t i v i t i e s  C o m m i t t e e ,  a b o u t  
w h i c h  P r e s i d e n t  R o n a l d  R e a g a n  r e c e n t l y  s a i d :  " R e m e m b e r ,  t h e r e  w a s  o n c e  a  C o n -
g r e s s  i n  w h i c h  t h e y  h a d  a  c o m m i t t e e  t h a t  w o u l d  i n v e s t i g a t e  e v e n  o n e  o f  t h e i r  o w n  
m e m b e r s  i f  i t  w a s  b e l i e v e d  t h a t  t h a t  p e r s o n  h a d  c o m m u n i s t  i n v o l v e m e n t  o r  c o m m u n i s t  
l e a n i n g s .  W e l l ,  t h e y ' v e  d o n e  a w a y  w i t h  t h o s e  c o m m i t t e e s .  T h a t  s h o w s  t h e  s u c c e s s  o f  
w h a t  t h e  S o v i e t s  w e r e  a b l e  t o  d o  i n  t h i s  c o u n t r y  w i t h  m a k i n g  i t  u n f a s h i o n a b l e  t o  
b e  a n t i - c o m m u n i s t "  ( G r a n d  R a p i d s  P r e s s ,  2  O c t .  1 9 8 7 :  D 2 ) .  T h o s e  n e w  t o  t h e  s p e c i e s  
m a y  w i s h  t o  c o n s u l t  a  d a t e d  b u t  s u r p r i s i n g l y  u s e f u l  f i e l d g u i d e  f r o m  t h e  e r a  i n  q u e s -
t i o n ,  T h e  J a c k  A c i d  B l a c k  B o o k ,  b y  P o g o  a s  t o l d  t o  W a l t  K e l l y  ( S i m o n  &  S c h u s t e r ,  1 9 6 2 ) .  
M o s t  p r o m i n e n t  a m o n g  t h e  v o l u n t e e r  t a r g e t s ,  a  t h r o n g  w h i c h  i n c l u d e s  O r a l  R o b e r t s ,  
t h e  P T L  c a b a l ,  a n d  P a t  R o b e r t s o n ,  a r e ,  o f  c o u r s e ,  t h e  l r a n a m o k e r s .  I n  a n  a g e  n o t  
i n t i m i d a t e d  b y  t h e  j o u r n a l i s t i c  p i e t i e s  o f  b a l a n c e d  r e p o r t i n g  a n d  t h e  f a i r n e s s  d o c t r i n e ,  
a  g a l l e r y  s u c h  a s  t h i s  w o u l d  l o n g  s i n c e  h a v e  b e e n  s u b j e c t e d  t o  b r o a d s i d e s  o f  s a t i r e  
a n d  c a r i c a t u r e .  W i t n e s s  t h e  d o u b l e - b a r r e l e d  s a l v o s  p r o d u c e d  b y  L o n d o n  p r i n t e r  W i l l i a m  
H o n e  a n d  c a r t o o n i s t  G e o r g e  C r u i k s h a n k  i n  t h e  1 8 2 0 ' s ,  o n e  o f  w h i c h ,  " T h e  P o l i t i c a l  
H o u s e  t h a t  J a c k  B u i l t ; '  w e n t  t h r o u g h  a t  l e a s t  f o r t y - t h r e e  e d i t i o n s  a t  a  b o b  t h e  c o p y :  
T h i s  i s  T H E  M A N - a l l  s h a v e n  a n d  s h o r n ,  
A l l  c o v e r ' d  w i t h  O r d e r s - a n d  a l l  f o r l o r n  . .  
W h o  t o o k  t o  h i s  c o u n s e l s ,  i n  e v i l  h o u r ,  
T h e  f r i e n d s  t o  t h e  R e a s o n s  o f  l a w l e s s  P o w e r .  
48 
Perhaps sensing the lack of a satiric medium such as Hone found ready to hand, 
David Denby attempts to account for Oliver North's manipulation of the hearings 
in terms reminiscent of Matthew Arnold: 
So Oliver North is "sincere:: ... It's a measure of how thoroughly values 
in this country have been subsumed to media considerations that "sinceri-
ty" - i.e., how well someone plays himself-becomes an issue in the Iran-
contra hearings. In this country, we no longer have a culture and a set of 
standards that we can draw on in times of trouble-a way, short of the law, 
of judging anything. There's no center, no core, just endless media images 
that are believed or not believed, and anyone who tries to see something 
for what it is risks sounding priggish, dull, and out of it. In the Reagan peri-
od, all of this has been noticed often enough, but North's performance may 
have marked the first time that appearances ever hustled the Constitution 
off the stage. 
(The New Republic, 3 Aug. 1987) 
Of course, no verse form or poetic tradition can by itself preserve the "culture and 
set of standards" Denby is seeking. But whether such standards can exist apart from 
a flourishing tradition of formal expression, indeed, of literary forms, is doubtful. In 
the West, poets have played a pre-eminent role in this regard, from the early Greek 
satirists and Aristophanes, through Romans Horace and Juvenal, to Jonson, Dryden, 
and Pope. The last-named gives a high position indeed to verse satire: 
0 sacred Weapon! left for Truth's defiance, 
Sole dread of Folly, Vice, and Insolence! 
To all but Heav'n-directed hands deny'd, 
The Muse may give thee, but the Gods must guide. 
Is there a contemporary verse form capable of carrying on the satiric tradition, of 
providing a way, "short of the law;' of judging anything? Gershon Legman, compiler 
and historian of the limerick, traces its ancestry to the fourteenth century, and declares 
it "not only the only fixed poetic form original to the English language [but] the only 
kind of newly-composed poetry ... which has the slightest chance of survival:' Pro-
vided, that is, it remains true to its essential impurity of content and tone: "The limerick 
is, and was originally, an indecent verse form. The 'clean' sort of limerick is an ob-
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v i o u s  p a l l i a t i o n ,  i t s  c o n t e n t  i n s i p i d ,  i t s  r h y m i n g  a r t i f i c i a l l y  i n g e n i o u s ,  i t s  w h o l e  p e r -
v a d e d  w i t h  a  f r u s t r a t e d  n o n s e n s e  . . .  ! '  A f t e r  r a i l i n g  w i t h  a  r a n c o r  b o r n  o f  s e l f -
i n c r i m i n a t i o n  a g a i n s t  t h e  a c a d e m i c  l i m e r i c k ,  L e g m a n  c o n c e d e s  i t s  p l a c e  i n  t h e  c a n o n :  
" I t  w o u l d  b e  m a n i f e s t l y  u n f a i r  t o  d e n y  t o  a n y  c l a s s ,  e v e n  t h e  e d u c a t e d  c l a s s ,  t h e  r i g h t  
t o  c r e a t e  a n d  c i r c u l a t e  w h a t e v e r  f o l k l o r e  a n d  f o l k s o n g  i t  i s  c a p a b l e  o f ,  h o w e v e r  w e a k -
l y  v e r b a l  a n d  u s e l e s s l y  f o r m a l  t h e  m o r e  v i r i l e  c l a s s e s  m i g h t  f i n d  t h i s  f o l k l o r e  t o  b e "  
( T h e  L i m e r i c k ,  1 9 6 4 ) .  
W h a t e v e r  i t s  p l a c e  i n  t h e  v o l k s t u m l i c h e  D i c h t u n g ,  t h e  p e d a n t i c  l i m e r i c k  m a y  y e t  m a k e  
a  c o n t r i b u t i o n  t o  t h e  c a u s e  o f  s o c i a l  s a t i r e ,  t a k i n g  u p  w h e r e  t h e  p e n t a m e t e r  c o u p l e t  
l e f t  o f f  m o r e  t h a n  a  c e n t u r y  a g o .  L e g m a n ' s  c o n t e n t i o n  t h a t  t h e  f o r m  i t s e l f  d i c t a t e s  
i t s  b a w d y  c o n t e n t  m a y  b e  o v e r s t a t e d ,  b u t  n o  o n e  n o u r i s h e d  o n  t h e  l i m e r i c k  t r a d i t i o n  
( w h i c h ,  a s  L e g m a n  o b s e r v e s ,  d o e s  n o t  i n c l u d e  E d w a r d  L e a r ' s  s a n a t i z e d  a t t e m p t s )  c a n  
d e n y  t h a t  i r r e v e r e n c e  a n d  i n d e c e n c y  f l o w  w h e n  t h e  a n a p e s t i c  f i t  s t r i k e s .  A n d  i t  i s  
f o r  j u s t  s u c h  t r e a t m e n t  t h a t  t h e  p i o u s  f o l l i e s  o f  t h e  p r e s e n t  a g e  c r y  o u t :  
T r u s t  y o u r  o v e r s e x e d  t e l e v i s e d  f u n d y ,  
A f t e r  P u f f i n g  T h e  L o r d  a l l  d a y  S u n d a y ,  
T o  g o  d o w n  o n  h i s  k n e e s  
( T h e  f i r s t  r e f u g e  o f  s l e e z e )  
F o r  P r o c u r i n g  T h e  L u c r e  o n  M o n d a y  .  
T h e  s a t i r i c  a d r e n a l i n e  i s  w i t h  d i f f i c u l t y  t u r n e d  o f f ,  e v e n  i f  t h e  p u r p o s e  i s  e n c o m i a s t i c ,  
a s  w h e n ,  f o r  o n c e  i n  t h i s  s u m m e r  o f  o u r  d i s c o n t e n t ,  s o m e o n e  m a d e  a  g o o d  e n d :  
A  w o e b e g o n e  p i t c h m a n  n a m e d  K e i l l o r ,  
T o o  s h y  f o r  a n  o r a l  a p p e a l e r ,  
W i t h  l e s s  a r t  t h a n  r o u g h  m a g i c  
A n d  a  l i n e  c o m i - t r a g i c ,  
B e c a m e  t h e  h e a r t ' s  w i r e l e s s  h e a l e r .  
T h e  s e q u e n c e  w h i c h  f o l l o w s ,  i n  t h e  a g g r e g a t e  i f  n o t  i n  e a c h  s t a n z a ,  i s  a n  e x p e r i -
m e n t  i n  p e r p e t u a t i n g  t h e  m a i n  l i n e  o f  t h e  l i m e r i c k  t r a d i t i o n  w h i l e  a d d r e s s i n g  t h e  c o n -
t e m p o r a r y  m a l a i s e .  I  h a v e  ( p a c e  L e g m a n ' s  s c o r n  o f  a n n o t a t i o n )  a p p e n d e d  a  f e w  
u n a v o i d a b l e ,  b u t  I  t r u s t  n o t  w h o l l y  o b j e c t i o n a b l e ,  f o o t n o t e s .  " O u t ,  s w o r d s ,  a n d  t o  
w o r k  w i t h a l ! "  
50 
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5 1  
O l l i e ' s  S o n g  
o r  
T h e  U n c o n s t i t u t i o n a l  H o u s e  t h a t  N o r t h  B u i l t  
N o  b r i g a d e  t o  i t s  d o o m  e r e  c h a r g e d  f o r t h  
M o r e  g u n g - h o  t h a n  t h i s  L t C o l  N o r t h ;  
A n d  a l l  t h e  w o r l d  w o n d e r ' d  
F o r  s o m e  o n e  h a d  b l u n d e r ' d :  
O l l i e  " O u r s - n o t - t o - r e a s o n - w h y "  N o r t h .  
2  
N o t  a t  b l o w i n g  u p  B o l a n d  h e  b a l k s  
A s  t h e  e v i l  r e d  e m p i r e  h e  s t a l k s ;  
W i t h  t h e  p l o t  i n  a  h e a p ,  
H e ' s  l o w  m a n  t o  t h e  k e e p :  
T h e r e ' s  y o u r  m a n a  a  g u a n o ,  G u y  F a w k e s .  
3  
A  l i m ' r i s t ' s  w e t  d r e a m  i s  o l '  O l l i e ;  
B u t  y i e l d i n g  t o  c h e a p  r h y m e s  i s  f o l l y .  
O n e  m i g h t ,  f o r  a  s t a r t ,  
L o o k  i n t o  o n e ' s  h e a r t  . . .  
A n d  w r i t e  o u t  o f  l u s t  f o r  O i l ' s  d o l l y .  
4  
A n  A n t i g o n e  t a l l  w a s  F a w n  H a l l  
W h o  w o u l d  d o w n s i z e  h e r  b r i e f s  w o n d ' r o u s  s m a l l ;  
T i l l  i n s t e a d  o f  t h e  s h r e d d e r ,  
S h e  f i l e d  s o m e  i n  h e r  s w e a t e r ,  
G r o w i n g  b u x o m  a t  h i g h  d u t y ' s  c a l l .  
52 
5 
A scoundrel, the gun-runner Secord 
Secured a last refuge in Gifford. 
0 my patriot state! 
Erupt evergreen hate! 
Spew ash on the grave of your landlord! 
6 
Sir John Poindexter, USN (Ret.), 
Now departs with his head held high yet, 
As it poked while he spoke 
Through amnesiac smoke: 
Under oath his tobacco gets wet. 
7 
A codger covert was Bill Casey, 
Who spread C. I. Aides like the quinsy; 
As to who loved whose ass, 
We'll let that question pass-
(lf I were 0. North, I'd be queasy.) 
8 
According to Ollie tb.e R----r, 
The last to smell rat was the G----r; 
But the less that he "knows;' 
The longer it grows: 
That band-aid's in lieu of a z----r. 
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N O T E S  
" T h e  U n c o n s t i t u t i o n a l  H o u s e  . .  : · :  M y  s u b t i t l e  p l a y s  o f f  t h a t  o f  a n  a n o n y m o u s  s e -
q u e l  t o  W i l l i a m  H o n e ' s  " P o l i t i c a l  H o u s e ; '  a l s o  p u b l i s h e d  i n  1 8 2 0 .  
S t a n z a  1 :  T h e  c o r r e c t  r e a d i n g  o f  t h e  s e c o n d  l i n e  c a n  b e  d e r i v e d ,  f o r  t h o s e  u n i n i t i a t e d  
i n  m i l i t a r y  j a r g o n ,  b y  r e f e r r i n g  t o  t h e  t i t l e  o f  T e n n y s o n ' s  m o s t  a b j e c t l y  c h a u v i n i s t i c  
p o e m ,  w h i c h  I  h a v e  p l u n d e r e d  f o r  m o s t  o f  t h e  l i n e s  o f  t h e  s t a n z a .  ( T h o s e  s t i l l  l a b o r i n g  
u n d e r  t h e  i n f l u e n c e  o f T . S .  E l i o t ' s  d o g m a  c o n c e r n i n g  t h e  d i s s o c i a t i o n  o f  s e n s i b i l i t y  
m a y  s u b s t i t u t e  f o r  T e n n y s o n ' s  r u m i n a t i o n s  t h e  f o l l o w i n g  c o n c l u d i n g  l i n e s ,  d r a w n  
i n  p a r t  f r o m  t h e  s w o r n  t e s t i m o n y  o f  o u r  h e r o  h i m s e l f :  " H i s  c a m p a i g n  p r o v e d  a  
d u d ,  I  D i e d  f a c e  d o w n  i n  t h e  m u d :  I  T h i s  l o o s e  c a n n o n  n o w  p o i n t s  f a r t h e r  n o r t h : ' )  
B y  l a y i n g  u n d e r  c o n t r i b u t i o n  a  p a e g y r i c  c o m m e m o r a t i n g  t h e  w o r s t  d e b a c l e  i n  B r i t i s h  
m i l i t a r y  h i s t o r y  p r i o r  t o  G a l l i p o l i ,  I  i n t e n d  n o  s l i g h t  t o  o u r  n a t i o n a l  c o n t r i b u t i o n s  
t o  t h e  g e n r e ;  i t  i s  m e r e l y  t h a t  T e n n y s o n ' s  n u m b e r s  a r e  m o r e  e a s i l y  s u b v e r t e d  t o  
a n a p e s t s  t h a n  t h o s e  o f ,  s a y ,  J .  S .  C a r w e l l ' s  " I n  M e m o r i a m "  ( 1 8 7 6 ) :  
T h e  c h i e f t a n ' s  v o i c e  i s  h u s h e d  i n  d e a t h .  
T h e  t r o o p e r ' s  b a t t l e - c r y  
N o  m o r e  s h a l l  m a k e  t h e  w e l k i n  r i n g ,  
O r  e n e m y  d e f y .  
T h e y  n o b l y  l i v e d  a n d  b r a v e l y  d i e d  
I n  h o n o r ,  g l o r y ,  f a m e .  
A l l  h a i l !  t h e  S e v e n t h  C a v a l r y ,  
A n d  C u s t e r ' s  h o n o r e d  n a m e .  
M o r e o v e r ,  i n  t h e  a f t e r m a t h  o f  L t C o l  C u s t e r ' s  e x p l o i t s  a t  t h e  L i t t l e  B i g h o r n ,  t h e  
m o s t  e f f u s i v e  o u t p o u r i n g s  o f  m i n g l e d  j i n g o i s m  a n d  h o r r o r  w e r e  r e s e r v e d  f o r  c a n -
v a s ,  n o t  v e r s e .  U p o n  v i e w i n g  a  2 2 x 1 2 - f o o t  p a i n t i n g  o f  t h e  l a s t  s t a n d  b y  J o h n  M u l v a n y ,  
a  M r .  W a l t  W h i t m a n  o f  B o s t o n  w a s  m o v e d  t o  r e m a r k  i n  t h e  p a g e s  o f  t h e  N e w  Y o r k  
T r i b u n e :  ' ' A l t o g e t h e r  a  W e s t e r n ,  a u t o c h t h o n i c  p h a s e  o f  A m e r i c a ,  t h e  f r o n t i e r s ,  
c u l m i n a t i n g  t y p i c a l ,  d e a d l y ,  h e r o i c  t o  t h e  u t t e r m o s t ;  n o t h i n g  i n  t h e  b o o k s  l i k e  i t ,  
n o t h i n g  i n  H o m e r ,  n o t h i n g  i n  S h a k e s p e a r e ;  m o r e  g r i m  a n d  s u b l i m e  t h a n  e i t h e r ,  
a l l  n a t i v e ,  a l l  o u r  o w n ,  a n d  a l l  a  f a c t "  ( i n  J u d s o n  E l l i o t  W a l k e r ,  C a m p a i g n s  o f  G e n e r a l  
C u s t e r ,  1 8 8 1 ) .  I n  t h e  R e d  R o c k  C a f e  i n  M i l e s  C i t y ,  M o n t a n a ,  h a n g s  a  p a i n t i n g  o f  
t h e  f i n a l  m o m e n t s  o n  t h e  g r a s s y  k n o l l ,  i n  t h e  c h a r a c t e r i s t i c  a p o t h e o s i z i n g  s t y l e ;  
o v e r h e a d  s w a r m  J e n n i e s ,  P - 3 8 s ,  F l y i n g  F o r t r e s s e s ,  F - 1 6 s ,  a n d  a s s a u l t  c h o p p e r s .  
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Stanza 2: For Guy Fawkes, see Joseph H. Preston, "Plot, Paranoia, and Popular Festivals" 
in the Fall 1986 issue of this journal. 
Stanza 5: I have conveniently forgotten just where in the State of Washington Richard 
Secord and Albert Hakim invested the proceeds of the Hawk missile sales: the rhyme 
scheme requires that I locate the timber tract in the Gifford Pinchot National Forest, 
where private acquisition of extensive parcels has well-established precedents. For 
example, the crater of Mount St. Helens belongs, thanks to nineteenth-century 
federal giveaways, to the Burlington Northern Railroad. My conflation of Dr. 
Johnson's censure of chauvinists with the seismic activity of that real estate is justified, 
as readers of Boswell will readily testify, by both the content and the manner of 
Johnson's deliverances. 
Stanza 7: The slant rhymes here are offered in homage to the late master of the device, 
W H. Auden, whose memory is for other reasons appropriately invoked. ''A Marine's 
Hymn": The Offenbach melody to which the original version is set will do double 
duty. For the protracted tale of the United Fruit Company's role in determining 
our national policy in Central America, see Ramparts, passim. 
A Marine's Hymn 
From the hills of Nicaragua to the shores of Old Farsi, 
We will pick our country's battles, just the NSC and me. 
We will fight for our residuals, keep bananas duty free: 
Congress tried, it can't restrain us: the United Fruit Marines. 
IJ. C. at, Fin~. 
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